
the enjoyment of the Sons. He 
has even offered to act as DJ for 
our Convention...free of charge. 

Less than 30 minutes later the 
phone rang and it was Eric on 
Paul’s phone! 

We sorted out another fine mess 
and all was well. Thanks Paul. 

By the way, if you ever find 
yourself in Romford, look for 
Paul in the market and say hello. 
He’s the one with the Del-Boy 
van. 
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Life plods along here at Jitter-
bugs HQ.  

I had an email from Eric Woods 
of the European Convention 
committee, showing me a final 
draft of the weekend pro-
gramme. It was looking well 
and he was heading off to the 
UK convention to pass out fly-
ers and to try to sell our week-
end of fun to all the convention-
eers there.  

I noticed a Laurel and Hardyism 
in the email by way of the fact 
he had put in the wrong date! 
How could I let him pass out 
that information to over 100 
Sons when it was wrong? 

I tried his home phone...no an-
swer. I tried his mobile 
phone….no connection. What 
was I to do? 

Next morning I texted Paul 
Allen from the “Saps at Sea” 
Tent of Southend. I know Paul 
from many trips to Romford in 
Essex, where he has a stall in 
the famous Romford Market. 
Paul never misses a convention 
and I thought I could get a mes-
sage to Eric via him. Within 
seconds the phone rang and it 
was Paul. “What’s the trouble 
Mate?” he asked in his best 

cockney accent. I explained the 
story and he was on the case. 
“Eric’s not on this bus”, he said.  

The convention was on it’s trip 
to the famous Falkirk wheel. 
“He’s on the middle bus and I’ll 
pass on the message when we 
get there”, he added. 

“Got to go. We’re about to start 
the singing mate. Wish you 
were here”.  

That’s Paul for you. He’s one of 
the good ones and does lots for 
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· The Boys wore their nightshirts 
or pyjamas in 21 of their 106 
films! 

· Stan cried 306 times in 90 of 
their films! 

· Stan scratched his head 256 
times in all 106 films. 

· He scratched his head most in 
“Bonnie Scotland”….15 
scratches! 

· Stan dressed as a woman in 9 
films 

Stan is hit on the head 96 times in 
51 films 

He is hit on the head most times in 
“The Dancing Masters” 

Ollie had 46 tie twiddles in all 106 
films 

He had 4 each in “Pack Up Your 
Troubles” and “Flying Deuces” 

Here’s one for you…..Ollie’s cam-
era glances. He had over 700 in all 
their films. 

Most glances in “Fra Diavalo”, 
with 37 

Ollie fell over 204 times in 76 
films. 

Ollie is hit on the head 155 times in 
64 films. 

In “Sons of the Desert” he is hit 
most times with 8 hits…..mostly by 
Mae Busch. 

Ollie fought with Stan 312 times in 
76 films 

He fought with Stan most times in 
“Perfect Day”, with 16 counts. 

Stan fought back 69 times in 37 
films. 

They always remained friends in 
the end!!!! 
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Paul Allen tries to  sell Jitterbugs member Tom Dowling some 
old Romford stock! At a Jitterbugs meet in 2004! 
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Clint’s mother were nowhere near each 
other at the time…..if you see what I 
mean!!!! 

I have lost count how many times I 
have been asked this question. This 
Urban Myth has spread all over the 
place and has even turned up in pub 
quizes. So, I thought it would be a 

good idea to put the record straight.  
 

The source of the myth was an Italian 
newspaper from the days that Clint East-
wood was making spaghetti westerns in 
Italy. An article on Eastwood was illus-
trated by a portrait of a happily smiling 
Eastwood (maybe he had just made his 
*last* Italian western) and the caption 
pointed out the likeness to Stan smiling. 
I heard from a source close to the Laurel 
family that Mr. Eastwood knew about 
the story and used to scratch his heads 
when asked about it.-Bram Reijnhoudt.  
 

A British Kids comic also printed a 
photo of Clint with his hair sticking up 
on end. Somebody wrote to the comic 
saying his spiky hair looked like Stan's. 
So the next week they printed their 
photo's side by side with a 'JOKE' cap-
tion saying that' Who knows Clint could 
be Stan's son'. I have seen this comic 
way back in the 70's- Rob Lewis  
 
I saw a report in a Sons publication 
some years back about this. They had 
done their homework and had sourced 
information that when Clint was born, 
exactly nine months before that, Stan 
was filming in LA and it lasted some 
time. Clint’s mother lived some States 
away and was nowhere near LA at that 
time. The numbers didn’t add up and  so 
it was basically proven that Stan and 

takeover….Also a lesser seen silent and a 
classic Stan & Ollie moment…. 

Usual raffles, toasts and laughter.. 

Do bring a friend and take along some extra 
money for a cab home, because you might 
laugh so much you won’t be able to drive.. 

Any questions, just contact us here at HQ.. 

Our April 8th meeting was attended by some 
25 Sons and a good evening was had by all. 
Popcorn and Laurel and Hardy mov-
ies….what could be better?? 

Welcome to Tom and Sean, who attended for 
the first time. Hope you had a good night and 
we’ll see you again. Tom is obviously up for 
a laugh and arrived alone to check us out. 
Sean on the other hand brought along some 
support by way of Cathy. Maybe he was 
afraid of just what a room full of Laurel and 
Hardy fans could do. By the way, if your 
name isn’t Cathy, I’m sorry….the memory 

isn’t what it used to be. Trudi reckons I 
shouldn’t even write Cathy but she has a 
fondness for Abbott & Costello so what does 
she know???  

“What’s that Sugar?….yes I know I’m waf-
fling. 

Next meeting is scheduled for August 19th. 

7pm sharp for those of you who turn up late. 

Academy Hotel once more are our hosts and 
we shall be mixing this meeting up! 

Laurel and Hardy and Mickey 
Mouse…….whatever next? 

Buster Keaton in Laurel & Hardy meeting 
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I am always intrigued by the prices people 
pay for autographs of Laurel and Hardy. 

Lets face it, unless you get a signature in 
person, you don’t really know how authentic 
it actually is. There are lots of rules and 
guidelines for Stan and Ollie signatures and 
over the years you get to see what they are. 

Obviuosly, they have to look like the real 
thing and I’ve seen many fakes on internet 
site ebay. Obvious fakes that people pay a lot 
of money for.  

The Boys always signed in pen and never in 
ballpoint. That’s one guide. 

Stan always dedicated an autograph so at 

least 99% of signatures are dedicated in 
Stan’s writing. That’s another guide. 

They always signed over their own side of a 
photo, if it was a photo they were signing. 

So there are some guidelines if you are think-
ing of investing. Buying from reputable deal-
ers is another. 

Currently on ebay you can buy a signed 
Staxx photo, (very rare), for $2000. 

A signed programme from the Liverpool 
Empire Theatre for $227. 

A Stan only signature on his Screen Actors 
Guild membership card, for $2299!! 

Oliver Hardy was friends with the great 

John McCormack. They were golfing 

buddies.  

”I like John, he plays a slow game!” he 

said 

Page 2 Jitterbugs Journal                     Sons of the Desert 

What do you think ?? 

It’s Stan’s signature alright but 
would you pay $2299 for it? 
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charge £25 per person in the intercon-
necting room, assuming it is a minimum 
of two." 

Chris adds, "By tradi-
tion we have a meal in 
the hotel on the Friday 
night at 9pm. It is a set 
three course dinner. 
The cost is around 
£14.00 to £18.00, de-
pending on the menu 
chosen in advance. 
We try to arrange it 
that we are all sat to-
gether. Please let me 
know if you want a 
seat at the table." 

This year's Laurel and HarDay will be 
on Saturday 2nd September at the 
Beer Engine in Wigan. 
A special guest will again be Jean Dar-
ling (of Babes in Toyland). Anthony 
Waite will discuss the Boys in animated 
cartoon films, Dougie Brown will talk 
about the foreign versions of Laurel and 
Hardy films and Dave Wyatt will have 
more rarities.  
For Sons attending the Laurel and Har-
Day in Wigan Chris Coffey has reserved 
some rooms at the Quality Hotel in Wi-
gan for both the Friday and the Saturday 
(1st and 2nd September). Chris, Jean 
Darling and Anton Huyps will be based 
there. Let Chris know on 01744 817130 
or chris.coffey@merseymail.com if you 
would like to join them and would like 

him to make your booking. 
The rooms are £39 per person per night, 
including full English breakfasts, based 
on two sharing a room, or 
£49 single occupancy. Says 
Chris, "If you are looking 
to accommodate the fam-
ily, take your choice from a 
standard family room with 
a double and a single bed 
(twin beds are available), 
or for some extra space 
why not go for one of the 
inter-connecting rooms? If 
there are families, the hotel 
can do the extra person for 
£25. If there is more than 
one child, to encourage 
families the hotel will only 

ously. 
The Revenge of the Sons of the Desert is 
a well made documentary on the Phila-
delphia International Convention and it 
is terrific to have this on an official 
DVD release. 
Best of all is The Opening of the Free-
mount Theatre. I have certainly never 
seen this footage before of the Boys 
seated, selling War Bonds, and then a 
sprinkling of other celebrities attending 
this gala event. 
I haven't had time to watch the three 
feature films themselves, the stills, or 
listen to Randy Skretvedt's commentary. 
But what I have seen has certainly made 
buying this collection worthwhile..  
 
              Roger Robinson...Sap at Sea 

The Another Fine Mess Tent of North-
ern Ireland has a new venue. Maynard 
Sinclair Pavilion, Stormont Estate, Up-
per Newtownards Road, Belfast BT4 
Grand Sheik Keith Davidson says, "The 
new venue may not be quite as atmos-
pheric as The Tudor but it is extremely 
comfortable and will accommodate large 
numbers - the room can be expanded/
reduced to suit the audience." 
 
Did you see? 
Friday Night with Jonathan Ross 
(BBC1, 19.05.06.) had Jonathan in con-
versation with Terry Venables. Jonathan 
stated that Terry owned a club in Lon-
don called Laurel and Hardys. 
 
On Weakest Link (BBC2, 17.05.06.) 

Anne Robinson asked, "Complete the 
title of this 1932 Laurel and Hardy film - 
Laughing. . . ." Guess what the contest-
ant said! "Laughing Hyena."  
 
Forties films on DVD 
I have just received my forties films box 
set from Amazon. I have managed to 
have a quick preview through the extras 
and there are some goodies. 
The Romney Hythe and Dymchurch 
Railway footage appears to be outtakes 
with some extra footage, different cam-
era angles and even some snippets of 
dialogue. 
I always enjoy trailers and these are cer-
tainly enjoyable (mind you in some of 
these forties films that's about enough) 
and they have been hard to locate previ-

largely from frame grabs from the 
cartoons themselves, and numerous 
pieces of publicity artwork. 
Antony traces what he tells us is the 
first animation work to use Laurel and 
Hardy as Fyffes Bananer. Then he 
takes us through the works of studios 
such as Disney, Warner Brothers and 
Columbia, right up to the present day. 
Antony's narrative is followed by 
comprehensive production details of 
the films mentioned and availability, 
making the book a handy reference 

by Antony Waite 
Published by Antony 
Waite 
72 pages. (A4). 2006. 
Price: £6.00 plus 
£1.00 p&p from An-
tony Waite, 9 
St.Georges Road, 
Poolfields, Newcastle-
under-Lyme, Staffs, 
ST5 2NE. 
Spiral bound softback. 
Grand Sheik Antony 

Waite has become an 
authority on Laurel 
and Hardy in cinema 
animation and he has 
undertaken many 
months of loving re-
search, eventually 
bringing together some 
previously published 
data and a great deal of 
original material. 
There are plenty of 
illustrations, stashed 
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“Join us for a little teensie 
weensie!! 

The great Arthur Houseman 

One of the many appearances of our Boys in 
Cartoonland. 

Page 3 Volume 1, Issue 1 



�����������	�
�������
�
��
���������	
����������
��������
���

�����������	�
�������
��
 
���!
���	�"�#
��$�%�	��
%�����
A rare movie featuring comic duo Laurel and 
Hardy speaking in German has been found 
by film archivists in Russia.  The 40-minute 
film, Spuk um Mitternacht (Ghost at Mid-
night), was a 1931 version of their English hit 
movie The Laurel and Hardy Murder Case.  
The Munich Film Museum uncovered the 
film while searching Moscow archives.  Stan 
Laurel and Oliver Hardy spoke phonetically 
in German with the help of speech coaches, 
while native speakers replaced the original 
supporting cast.  Because dubbing was still 
difficult at the start of the sound era, [films] 
were shot in various languages," a spokes-
man for the museum said.  Until the movie 
was found in July, the only German-

speaking piece featuring the two Hollywood stars was a se-
lection of short clips from a German version of their 1931 film 
Pardon Us.  The museum said Spuk um Mitternacht, adver-
tised as Laurel and Hardy's first German motion picture with 
sound, premiered in Berlin on 5 May 1931 and proved a big 
success.  Laurel and Hardy remade several shorts for for-
eign audiences, speaking their own dialogue with the aid of 
language coaches and off-camera prompting boards.  The 
rediscovered print of Spuk um Mitternacht was nine minutes 
shorter than the original, but it included jokes written specifi-
cally for a German audience.  The museum's director Stefan 
Droessler told BBC News Online:  "In general the film works 
very well even in this little short version and contains all the 
unique jokes about Stan's uncle in Berlin and Julius Caesar. 
" Munich Film Museum will restore the film to its full length 
so that it can be made available for screenings and a future 
DVD release."  Spuk um Mitternacht will be shown as part of 
the Bonn Silent Film Festival on 14  

though it is worth a lot of money.  "All I 
can think is that some young vandals 
have ripped it off the front of my house 
for a prank."  Mr Laurel was born in the 
three-bedroom terrace on 16 June 
1890 and first arrived in America in 
1910 before making it big in black and 
white films with his American partner, 
Oliver Hardy.  Visitors from all over the 
world have called at the property, in-
cluding two visits from Stan's daugh-
ter, Louis, who lives in America.  Miss 
Radcliffe added: "The plaque marking 
that Stan Laurel was born here was 
put up just before I moved in and visi-
tors started coming a couple of years 
after that.  "I have got a visitors book 
with names from all over the world."  
 

A plaque commemorating the Cum-
brian birthplace of comic genius Stan 
Laurel has been 
stolen. The 
plaque was 
taken from the 
front of 3 Argyle 
Street in Ulver-
ston where he 
was born in 
1890.  Stan Lau-
rel rose to fame 
as one-half of 
the most suc-
cessful comedy 
double acts 
ever, alongside 
partner Oliver 
Hardy.  Mabel 

Radcliffe, 84, has lived in the house 
where Mr Laurel was born, for the last 

28 years.  
She said: "I 
can't imagine 
why anyone 
would take it 
- it's no good 
to anyone 
else. All it 
says on it is 
'Stan Laurel 
was born in 
this house'.  
"I can't un-
derstand 
what use it is 
to someone. 
It's not as 
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Whilst looking at the laurel & Hardy 

Forum on the internet, I came across a 

letter from Lois Laurel Hawes, Stan’s 

daughter. 

She had hand written it to a fan who 

had sent her a drawing of her father 

and Ollie. Lois was very impressed 

with it and wrote back to thank the lady 

in question. She also spoke of her 

crippling arthritis, but is in good spirits 

nonetheless……….. 
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The plaque on 3 Argyle St. 



with Laurel and Hardy. Died of emphy-
sema at the age of 70 in 1969. 
JAMES PARROTT 
Parrott was the younger brother of 
Charlie Chase, and directed Chase in 
several films. Directed the majority of 
Laurel and Hardy films during the years 
1928 - 1933, and also served in that 
capacity for numerous Roach-produced 
films. One of Stan Laurel's main col-
laborators, Parrott died at the early age 
of 42 in 1939. The official cause of 
death was listed as a heart attack, but it 
was strongly rumored that Parrott's ad-
dictions to heroin and alcohol played 
their part in his demise. 
WILLIAM A. SEITER  
b. June 10, 1892; d. (?), 1964 
As a director, Seiter was a prolific and 
skilled craftsman who turned out enjoy-
able, if insignificant, feature films from 
the silent era through the mid-1950's. 
He broke into films as a performer (he 
was one of the original Keystone Cops) 
but soon graduated to directing and 
screenwriting. Seiter directed Laurel 
and Hardy only once, but that effort, 
SONS OF THE DESERT, is widely 
regarded as the finest of their feature 
films. Also worked with The Marx 
Brothers on their most uncharacteristic 
film, ROOM SERVICE, in 1938. His 
best-known works include GIRL 
CRAZY, ROBERTA, DIMPLES, YOU 
WERE NEVER LOVLIER, and ONE 
TOUCH OF VENUS. 
MALCOLM ST. CLAIR 
b. May 17, 1897; d. June 1, 1952 
Pehaps best known as Buster Keaton's 
directorial collaborator on The Goat and 
The Blacksmith, Mal St. Clair worked in 
movies from 1919 to 1948. 20th Cen-
tury Fox thought that this silent comedy 
veteran would work well with Laurel 
and Hardy and assigned him to direct 
four of the Boys' later films: JITTER-
BUGS, THE DANCING MASTERS, 
THE BIG NOISE and THE BULL-
FIGHTERS. By all accounts, he and the 
Boys enjoyed working with each other, 
and it may be significant that, slight as 
they are, JITTERBUGS and THE 
BULLFIGHTERS are usually cited by 
fans as the best of the Boys' last fea-
tures.  

FRED L. GUIOL  
Born in 1898, Guiol began his career as 
prop man on Mack Sennett comedies, 
started working for Roach in 1919. Di-
rected most of the early, pre-team Laurel 
and Hardy films, then relinquished his 
chair to others once they became an offi-
cial team. Worked with director George 
Stevens over the years, and served as 
Stevens' assistant on the classic Western 
SHANE in 1953. Also worked exten-
sively throughout Hollywood as a writer 
and cameraman. Died 1964. 
CLYDE BRUCKMAN  
Directed five classic Laurel and Hardy 
silents in 1927, was one of Keaton's 
main collaborators (he co-directed THE 
GENERAL), and later worked with Har-
old Lloyd and W.C. Fields. A one-time 
brilliant gagman who seemed to have 
run out of inspiration as the years 
passed. Most of Bruckman's later efforts 
recycle gags he helped create in the late 
20's and early 30's. Beset with personal 
problems, Bruckman borrowed a gun 
from Keaton and used it to commit sui-
cide in 1955 at the age of 60. 
JAMES W. HORNE 
b. December 14, 1881; d. June 29, 1942 
Horne served the longest tenure of 
L&H's directors, from 1928 to 1937. 
After trying his hand at acting and stage 
directing, he began his film career at 
Kalem Studios in 1911. He began his 
career directing serials, something he 
was to return to in his later years with 
even greater success. After directing 
Buster Keaton in his classic feature 
COLLEGE (1926), he signed with Hal 
Roach in 1928 where he became one of 
the studio's workhorses. Many of the 
best Todd-Kelly, Our Gang, Charlie 
Chase and L&H films were under 
Horne's direction. While it has been said 
that no director left any sort of personal 
imprint on any L&H film (Stan being 
the true guiding hand), Horne had an 
unusually high batting average among 
his counterparts. All-time classics such 
as Liberty, Big Business, Laughing 
Gravy, Our Wife, THE BOHEMIAN 
GIRL and WAY OUT WEST are among 
his credits. Returning to serials upon 
leaving Roach in 1937, he was responsi-
ble for such Saturday morning cliffhang-

ers as The Shadow, Terry and the Pi-
rates, The Iron Claw and Captain Mid-
night. 
GEORGE MARSHALL  
b. December 29, 1891; d. February 17, 
1975 
Along with McCarey and Stevens, Mar-
shall went on to a prestigious Holly-
wood directing career after serving an 
apprenticeship with Laurel and Hardy. 
Beginning his career as an extra at Uni-
versal in 1912, he later directed numer-
ous action and comedy short subjects for 
Fox and Pathe throughout the 1920's. 
Directed Towed in a Hole, regarded by 
many as among the finest L&H sound 
shorts, as well as Their First Mistake 
and the feature PACK UP YOUR 
TROUBLES. In the latter two films, he 
also gave fine performances as a sup-
porting player. Though a man of versa-
tile talents, he was probably most suc-
cessful with comedy and worked with 
the likes of W.C. Fields, Bob Hope and 
Martin and Lewis. His best-known films 
include YOU CAN'T CHEAT AN 
HONEST MAN, DESTRY RIDES 
AGAIN, MURDER HE SAYS, THE 
BLUE DAHLIA, MONSIEUR BEAU-
CAIRE, MY FRIEND IRMA and 
FANCY PANTS. 
LEO McCAREY  
One of Hollywood's legendary directors, 
and the man most often credited with the 
inspired notion of making Stan Laurel 
and Oliver Hardy a permanent comedy 
team. Began working for Roach in 1924, 
and wound up supervising virtually all 
of the studio's comedies from 1927 to 
early 1929. Collaborated on several 
L&H scripts, and directed the Boys in 
three of their classic silents. Went on to 
direct the Marx Brothers in their classic 
DUCK SOUP in 1933, as well as Burns 
and Allen and W.C. Fields in SIX OF A 
KIND (1934) and Harold Lloyd in THE 
MILKY WAY (1936). McCarey twice 
won the Academy Award for Best Di-
rector for THE AWFUL TRUTH and 
GOING MY WAY, and directed the 
popular sequel to GOING MY WAY, 
THE BELLS OF ST. MARY'S. Despite 
his impressive record of accomplish-
ment, he found in later years that inter-
viewers were most interested in his days 
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was now trapped in the lavvie. We are 
both highly trained professionals and 
dealing with a crisis is second nature. 
Cool heads, lateral thinking, problem 
solving – the lot. “Better kick the door 
in Steve”. “Yeah, sounds good to me”. I 
instructed Trevor to stand clear and 
gave the door a preparatory shove with 
my shoulder. This should be easy. Just 
then my dear wife appeared as if from 
nowhere. “Don’t even think about put-
ting that (expletive-deleted) door in. 
There’s the phone book, just call a 
(expletive-deleted) locksmith. Despite 
the brother’s increasingly anxious cries 
for help I was obliged to make the call. 
It went something like this: “ Are you 
the locksmith?” “Yes”. “My brother is 
locked in the toilet”. “That’s unfortu-
nate”. “My wife won’t let me put the 
door in”. “I can’t come out I am having 
my dinner. Can he get out the win-
dow?” “Absolutely not”. “Have you 
thought of removing the door hinges? 
This will allow you to remove the door 
and rescue your brother. You can then 
replace the hinges and door”. “Not put 
the door in then?” “No”. Under the 
close supervision of the wife the rescue 
was effected with minimal injuries. The 
brother then says to the wife, “Didn’t 
we do well to sort that out?”  
 
 

‘In the Good Old Summertime’. 
 
The other day I reluctantly commenced 
the ‘Spring Offensive’ on the O’Connor 
garden. Poor weather had allowed a 
period of delay, and I informed my dear 
wife that leaving the garden to nature 
was environmentally progressive. All 
was ruined by the intervention of my 
darling daughter: “Why does Daddy not 
cut the grass like the man in the other 
house?” Kids, you’ve just got to love 
‘em? I retrieved the trusty mower from 
the garage and prepared it for action. I 
was determined not to make the same 
mistake as last year. Last year I had 
topped up the mower from the nearest 
red can. The engine spluttered briefly 
into life and then became ominously 
silent. I had then spent half an hour 
trying to re-start it before realising that 
the can contained water. There fol-
lowed an embarrassing trip to the 
mower man who had to strip and flush 
the engine. To his eternal credit he re-
turned the machine without comment. 
This time I gave the can contents a 
good sniff and topped up the fuel safe 
in the knowledge of my own foresight. 
Half an hour later the mower had still 
failed to roar into life. Then it dawned 
on me. I had earlier purchased a 2-
stroke petrol strimmer; the 2-stroke fuel 
was in a red can beside the red can with 

the unleaded mower petrol. The mower 
was now full of 2-stroke. I immediately 
decided that I would now buy a new 
mower rather than face the mower man 
again – it is a small village and people 
talk. As I pushed the stricken mower 
away I noticed a small but vital detail. 
The cap of the spark plug was hanging 
off; I had removed it at the end of the 
previous season. That was why the mo-
tor had not started at all and as such the 
2-stroke had not flooded the engine. I 
drained the fuel tank by turning the 
mower upside down pausing only to 
drop it on my foot. After exhaustive 
checks for water, 2- stroke and 
unleaded I refilled the mower and 
pulled the starter cord. Nothing…..I 
thought long and hard - I placed the cap 
on the spark plug and glory be we were 
in business. The moral of the story is 
that two stupid mistakes cancel out one 
stupid mistake. In the words of the song 
– ‘I fought the lawn and the lawn won’. 
Next time I am buying a flat. 
 

Laurel and Hardy moment 
 
Last week my brother Trevor paid a 
visit to Casa O’Connor. He went to the 
bathroom, and a short time later I heard 
a cry for help. What kind of problem 
was this I dreaded to think. It transpired 
that the door lock had broken and he 

Soup to Nuts: Steve O’Connor�

Another Steve O’Connor Laurel and Hardy Moment 

· Yesterday I took my daughter and her friend to the 
beach. It was a one hour drive on a hot day. About 
40 minutes into the drive I heard a choking sound 
from the rear seats. Daughter’s friend barfed re-
peatedly over herself and car. Fortunately my wife 
had sent along a change of clothes for our daughter 
and after tears, cleaning and changing the journey 
continued. I later returned the daughter’s friend to 
her mother. “She barfed all over the place”, says I 
waiting for sympathy. “Sure she always does on 
that stretch of road”. 

 
Is it any wonder I take the odd drink? 
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